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The first idea of projecting an image on
a surface was envisioned in a drawing
by Johannes de Fonfana In 1420.

Johannes de Fonfana
1420

It was a sketch of a monk halding a
lantern. In the side of the lantern, there
was a small translucent window that
had an image of a devil halding a lance.
The image, probably drawn on a thin
sheet of bone, was projected onfo a wall
by the flame in the lanfern. Without a
lens, the image on the wall would have
been very blurry.

But the idea had provided inspirafion fo
develop a projection model that would
really work. Several people caught

that inspiration, and any one of them
could've been the actual inventar of the
projector - it just depended who you
asked and what country you were in.

cf. History Librarium,
The History of Projectors
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http://www.historiccamera.com/cgi-bin/librarium/pm.cgi?action=display&login=projector_history

Pierre Fournier
1515
Franca
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Giambattista della Porta
1589
Italia
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Athansius Kircher
1646
Germany

Steganographic Mirror

A primitive projection system with a
focusing lens and text or pictures painted
on a concave mirror reflecting sunlight,
maostly infended for long distance
communication. He saw limitations in the
increase of size and diminished clarity
aver a long distance and expressed his
hope that someone would find a method
to imprave on this. Kircher also suggested
projecting live flies and shadow puppets
from the surface of the mirror.
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Christiaan Huygens
1659
Holland
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1954
Nicolas Schoffer

Premiere Tour spatiodynamique, cybernétigue ef sonore
50 mefres de haut

Exposition Internationale des fravaux Publics au Parc de Saint Cloud

Premiere Tour Spatiodynamique de 25 metfres, 1950
Biot (France)
Dans le cadre de I'Expasition du groupe Espace

Arte Cinética e Relagdo com as Expasicoes
Internacionais em que Goélde idenfifica algumas das
experiéncias pioneiras do Cinema Expandido
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1963

Movie-Orome / Stan VanOerBeek

“Influenced by Buckminster Fuller's spheres, VanDerBeek had the idea for a spherical theater where
people would lie down and experience movies all around them. Floating multi-images would replace
straight one-dimensional film projection. From 1957 on, VanDerBeek produced film sequences for the
Mavie-Orome, which he started building in 13963. His intention went far beyond the building itself and
maved info the surrounding biosphere, the casmos, the brain and even extraterrestrial infelligence.”
[source: Jiirgen Claus in Leonardo, Vol. 36, No. 3, 2003, p. 229.)

from Medienkunstnetz.de
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1968 Tapp-und Tastkino Valie Export]

As usual, the film is ‘shown’ in the dark. Buf the cinema has shrunk somewhat - only fwo hands ft
inside it. To see [i.e. feel, touch] the Ailm, the viewer (user) has to stretch his hands through the
entrance fo the cinema. At last, the curtain which formerly rose only for the eyes now rises for both
hands. The factile reception is the opposite of the deceit of voyeurism. For as long as the citizen is
satisfied with the reproduced copy of sexual freedom, the state is spared the sexual revolution. ‘Tap
and Touch Cinema’ is an example of how re-interprefation can activate the public. (Valie Export]

This outdoor action on Munich's Stachus square franslates the concept of expanded cinema and the
cinema’s fairground roofs info the ‘first immediate women's film’, as the arfist describes her “Tap and
Touch Cinema'’. 'Public’ accessibility — restricted to 30 seconds per person - is naisily praclaimed by
Peter Weibel. A direct demonstration of cinema as a projection space for male fanfasies, this sfill
ironic fransgression of the border between art and life is an early indication of Valie Export's often
risky, but always resolute, deployment of her own body in later works.

from Medienkunstnetz.de
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1970 Junho

alunos da UGRGS, sob a orienfacao do artfista Julio Plaza.

Um grupo de alunos da UGRGS, sob a orientacao do artfista Julio
Plaza, Realiza varias propostas criafivas, incluindo trabalhos de
documentacao de ac0es e processos realizados em Porto Alegre
- enfre elas, a de 1500 baloes multicoloridos soltos no parque
Farroupilha, os quais sumiram em ¢ minutos.
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Claudio Tozzi
0 Arfista Claudio Tozzi Pinfa uma Zebra num
painel medindo 8 x 8 m, instalando na laferal

de um predio na praca da Republica, em 5ao
Paulo. 0 trabalho foi encomendado pelo medico
e colecionador de arte Miltm Guper, dono do
edificio.
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1981
Otavio Donasci
Videocriaturas
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SCCRETARIA DE ESTADO DA CULTURA
FINACOTECA DO ESTADD
Avsrida Tiredenten, 4] — Pone J7I7A300 — Sbe Paulo

S50 Paulo, 78 do sstenhro de 1952

1982
Projeto Arte Acesa

Care arclsta,

Vool fol indicede para portlcipar do
proxima avents artfaticn gua m Plnacoteca da Eatads reaa-
iizerd de Qutubro a Margo/B3., cow s colaboragho do Sistg
ma Publicolor Lida, lacalizage & Av. S8e Jodo com Prooktos
Hala.

TratA-&8 d& um conjunto de corputada=
ras gue tew coma tarmioal we painel lumincoo de 7 % l4m
que pereite a reprocuclc do imagens Tiwan ou do enimagne
pers endncics & comerciais. sgora cos espago codido aoe-
artistas canvidavos pela Pinscoteca.

Curarts o3 sels meaes Cco duraglo do w-

- venkto ,doin. artistas por mOoo moatrardd ceus trabalhos, ea-
teando provismtd pars abril vema mossrs ccaplaeata da gue Foal
iy dasenvolvido.

Pera molhor compresnsdc das caracteristl
cas dasas nove nedo, Aolicltn swas presengs no lecal ondes
=2 pncontra instalado o painal lusmisose, guands o8 téaenl-
ees rospenodvels darfe os informagies nocessdriss para o
denanvilvinante dos prajates.

Caso acontece algus impraviste gue o Im

p@cha d@ coRnpareser ao losal na data marcada, pPEGO conunl-

sar com antecedEncils peloe telefone 441-31=28 pu rE Piﬁu:g

Fmmm fdAn Fatadn rales teale@fnnn PPA=11=4R.
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SECRETARIA DE ESTADO DA CULTURA
FIMACOTECA DO ESTADD
Avenids Tredenies, 141 — Fone: SF-AIEE -— o Favlo

ARTTSTAE CONVIOADOS ¢

Ana Marla Tavares
Augusioc de Lampos
Carmals Oross
Cenllaan Searaa
Julia Flazas

Leon Farrari
Harcelo Hitsche
Tiry Drischel
Mondica Medor
Begina &iiveira
foborto Sandnval

Sdrglo Romagnolo

LCAL: Av. 980 Jodg = 120
S _ HORAHIO a1

O&TH:

-\u':r o e
s ]
Barsior Tigsals
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The medium of modern computer
systems became an important
companent in Holzer's work in 198¢,
when the artist installed her first large
electronic sign on the Spectacalor board
in New York's Times Square. Sponsared
by the Public Art Fund program, the use
of light-emitting diodes (LEDs) allowed
Holzer fo reach a larger audience. The
texts in her subsequent Survival series,
compiled in 1983-85, speak fa the
great pain, delight, and ridiculousness
of living in contemporary society. She
began warking with stane in 1986; far
her exhibition that year af the Barbara
Gladstone Gallery in New Yark, Holzer
infroduced a fotal environment where
viewers were confronted with the
relentless visual buzz of a harizontal
LED sign and stone benches leading
up to an electronic alfar. Confinuing
1982 this pracTilce, her ins’rgllafion af the
Guggenheim Museum in 1989 featured
Jenny Holzer a 16'3—me’rer—.long sign forminga
continuous circle spiraling up a parapet
wall

Jenny Holzer, Protect me from what I want, from Survival [ 1Y83-85), 1943, clectronic panel, 6.1
x 12.2 m, Times Square, New York, © Photo: John Marchael, © Jenny Holzer, © ADAGP,

Puris
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1983
Arte na Rua

DA UNIVERSIDADE DE SAO PAULO

Sis Palo = Besall Parque |birigesss . P, 22031

M{: MUSEU DE ARTE CONTEMPORANEA

tio Pawlo, 17 de agqosto de 1583,
Carn
Ak MR TRUARES

0 Museu de Arte Contenporinea da Universidade de Sio Paule, atraves desta, vem
corunicar-1he que seu nome foi selecionado para o cvento ARTE NA RUA, & se rea
lizar entre os dias 15 ¢ 30 de outubro proximes, sob & curadoria de Ana Haria
Tavares e Monica Mador, com a organizacho deste Museu @ gracat ao patrocimio *
da Central de Out Door ¢ d8 Corporacis Bonfiglioli.

Trata-s& de evento nacional, com a participacio de artigtas dos virios Extados
brazilefros, con o objetive de ampliar o circuito artistico para fora dos recin
tos Techados, de museus ¢ galerias, trazemds a obra do artista para o ambiente
urbana da cidade ¢ assim, tornd-ls acessivel & tods & populachs.

Para participar, voce terd gque observar o seguinte:

1. Sua adosdo ou nBo & este evento deverd ser commicada ao MAC, por escrita,
at® o dia 30 de agosto;

2. 0 projoto, do acordo com modelo e anewo, deverd ser enviado an MAC, até o
dia 17 de sLglembra;

3. ¥oce teva a sua disposicac 40 folhes de papel, medinds 76 x 110 em, mmoradas
en seglencia, para compor & estrutura de um out-door medindo 3 X 8m;

4. A obra Tinal dewerd estar noc Museu ate o dia 30 do sotonbro;

5. As folhas deverdo ser reliradas no HAC, a parlir do diz 22 de agosto;

6. As falhas serdg remetidas, por via postal, aot artistas de owtros Estados;

7. Tecnicos especializados afizario o3 trabalhos;

B. Instruches tEcnfcas Sequem ém anexo;

5. 0 evento terd lugar nas principais ruas da cidade, de acordo com maps em ans
i {uld

10. A distribuicio dos trabalhos no circulto de rua serda de acordo com a ordem de

chegada a0 HAC;

11. A aceitacio a este convite implica em ceder os direitos autorsis do projeto

para eventual utilizacio por parte das trés entidades, para fins de divuiga
can, ressalvands o credito do awtor:
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DA UNIVERSIDADE DE SAO PAULO
Gin Pagls = Branll Parges Bimpusn C, F. 230G

/M/{: MUSEU DE ARTE CONTEMPORANEA

12. Serd pago um cach® simbdlico de crf 40.000,00 por cada participacio;

13. Pars maiores esclarecimentos dirija-se 3 curedoria, no Muscu de Arte Loniem
poranea da USP - Parque Ibirspuera, 30 and. do Pridio da Bienal - Caixa Pas
tal 7203] ou pelo te.: 544 2511 ramal 30 - 29, 39, 53 @ 63 feiras,-das !

13:30 35 17:00 hs.

Aguarcando uma comunicac®o sua a respeito e contando com sul participacio,
subScrevend -Mas .

AN o

' /M/_‘C MUSEU DE ARTE CONTEMPORANEA

DA UNIVERSIDADE DE SAO PAULO
MAC/TSP 205/03 Sko Paule - Brasll Parque Bbspuss C. P, 2200

Sa0 Paulo, 07 de julho de 1963.

Fracadoa Sanbores:

0 Musew de arte Contemporanes da Universidade de 3ao Fouls, ates
ta para os devifos fins gque, e= seu cronograma de sxposigoss tem
pordrdan consta, pars ¢ perdode de 2 &4 2808 8o ocorrente mno, =
mostra "Pintura coms Meio® dos artistas ina Maris Tavarss, Oire
Cosaoling; Ieda Catunda; Sargio NicolitohefT & Serglo Romagnolo,
e gostariamog de gontar oom o vossa colmboraces o peirocinic.

Gostarismos, ainds, de [ripar, =z caso de¢ Teapoata H.f“[‘l.'l.ﬂ.‘h‘.l.'l.l'n,.-
que wvosss vallosa unlabunqiu congtaris no catdlogo o @er diestri
tufdo pelo MAC scs visitantes bem como para todos om meios dm og
sunicageo com gue usualwente entramee em oomtats para divualgar
nonpan atividades.

Ao meamo tempo camunicamos-lhe que gerao enviades a Vv. S2., oonim
que editados, as publicazoes com o devido orédito & oua colaborn
cao pars esto evento.

Aguardends a resposta, antecipasdamante agradesesos Tooan ltmg:u
8 flrmamo-noa,

Atancd ummtn,

i Loy

Diretora Téanioa

L
Ind. de Papel Simao
Bas do ¥pnifeato, 931

Capital
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mOEMAS TECMICAS FARA A PEOD IE 1 OE 32 FOLHAS

[

1 - IREA DO QUADRD DE EXPOSIGRD = 8,70 x 2,88

2 -~ NUMERACKD DAS FOLHAS PARA COLACEM - Colocar o misere nas costas das
folhas segundo a ordem abaixs:

L} 3 4 5 &

10 11 ¥ 13 14

18 13 20 ki | i1 23

i n 28 29 30 n 32

i

4 - HEMONTA DAS FOLEAS PARA COLAGEM - Defxar usms margen do lade direirs
g em baizs de cada folhka de I,5rm ew branco pars que & colages pos

aa ser sxscubtsds normalmeate.

& = MATERTAL A SER UTILIZADO - Latex, tinta serigrafica pintitica fosca
timtm para impressao grafica.

5 = TOMAR CUIDAD) pace nao carregar desals de tinta as folbas, pare que

&3 Eesmas nio rasgeen so aspes coladas,

6 - DEVOLVER 08 CARTAZES com as folhas eoroladas todas justas & devide-
oente snusersdes de scordo com o EsguEnE aclea,

0B5: A colagem 2 feita de cima para baizo, da esquerds para a direita de Jem

2 colunan, fate &, peiseiro e cola & folha 1 & & folkas 2, depoic a 5 &
1, 17 & 18, 2% & 26, = aegaids & 3 & 4, 11 & 12, & sanin wﬁ-ulv.-ut_-r
L
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1984
Krzysztof Wodisckwo

2001
Tijuana Projection
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Since 1980, Krzysztof Wodiczko has
created aver 80 Public Projections of
still and video images that critically
animate histaric monuments and public
buildings. Public Projections with sfill
images include: The Grand Army Plaza
Memarial Arch, Brooklyn, NY (1983); The
South African Embassy, London (1985);
The Hirshhorn Museum, Washingtan
D.C. (1988); The Whitney Museum of
American Art, New York [1989), The Lenin
Monument, Berlin (1990) and Arco de la
Victoria, Madrid (1991]. Public Projec-
tions involving sound and motion began
with City Hall Tower, Krakéw (1996) and
later engaged the following monumen-
fal city symbolic structures: Bunker
Hill Monument, Boston {1998); A-Bomb
Dome, Hiroshima (1999); El Centro Cul-
tural, Tijuana, Mexico (2001); facade of
the National Gallery in Warsaw (2005]
and the Kunstmuseum Basel, Switzer-
land (2006).



After a two-year process, Krzysztof Wodiczka's project culminated in two
evenings of projections on the 60-foot-diameter fagade of the Omnimax
Theater atf the Centro Cultural Tijuana. Known for his large-scale outdoor
projections, with "Tijuana Projection/Prayeccion en Tijuana" Wodiczko wanted
fo use progressive fechnalogy fo give voice and visibility fo the women who
work in the maquiladora industry in Tijuana. The projections consisted of
prerecorded materials interspersed with live feeds from a headset with an
infegrated camera and microphone designed by the artist and worn by the
partficipating women. This was Wodiczko's first time creating a projection
incarporating live segments, adding a cerfain immediacy and patency fo the
presentation of these very personal accounts.

In preparation for the projection, the artist conducted nearly one year

of warkshops with eight participating women. His work with these eight
women was facilitated through two organizations based in Tijuana, (Factor
X and Yeuani), that are dedicated to helping women who face difficulties in
the warkplace or at hame. The pre-recarded and live personal festimonies
given by the eight women focused on work-related and sexual abuse, family
disintegration, alcohalism, and domestic violence. The scale af which these
stories were heard and witnessed in the open space of the city and by an
audience of more than 1,500 on the Centro plaza over the fwa nights created
a powerful impact and literally magnified what so often never gets spoken
about. The projections fook place February 23 and 24, 2001. -- in5ITE2000
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19 fev 1991
Walter Silveira
Busca Vida
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Em 1991 aniversaria de Folha de SP,
houve um happening comemarativa

na AV. PAULISTA com Av. Cansolacao.
Projecao A laser sonarizado de varios
poemas enfre os parficipanfes:
Augustao, Haroldo de (ampos, Otavio
Paz, Lenora de Barros, Arnaldo Anfunes,
Walter Silveira. Deve existir algum reg-
isto no Arquivo FSP, inclusive com a dafa
carrefa. Acho que foi comemarativao aos
70 anos do jornal...



Regina Silveira
1997-8 Super Herai
2001 Transit

2006 UFO
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2005 CUBO
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2011
Rafael Marchetti / Raquel Rosalen
Socket Screen
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2014
Rafael Lozano-Hemmer

Voice Tunnel
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